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Ana Juan was born in Valencia ( Spain )

She study Fine Arts and later she moved to Madrid
where she start to publish her illustrations in maga-
zines and newspapers. In 1991, She moved to Paris
and exhibit her paintings in Geneva and New York,
after a stay in Tokyo by a KODANSHA MORNING
INTERNATIONAL MANGA SCHOLARSHIP, She came
back to Madrid, where She currently lives.

Ana Juan has published many illustrated books, be-
tween them, some are children books. Her first chil-
dren book as an author "The Night Eater” won the
Ezra Jaks Keat Prize. Her books have been franslated
in many languages including Japanese, Korean and
Hebrew. Since 1995, she confributed to the maga-
zine The New Yorker and her illustration has got many
honors and gold medals from the Society of lllustra-
tors.

Actually, she is working on a new children book and
exhibits her paintings at the Gallery Met about the
new production of The Metropolitan Opera House,
“Hansel and Gretel”.
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anajuan@anajuan.net

www.anajuan.net
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dpi : Please tell us how you enter the art world. Who
ever inspired you to be an artiste

Since | have memory, | can see myself with a pencil
in my hands. When | was a child | have drawn without
stopping. filling out tons of papers. Happily, my mother
did the best out of my obsession and early | started to go
to Art schools beside of my regular School. Years later,
| went into The Fine Art University in Valencia, my born
city.

| felt well into the art school, in spite | have to spend
years over years only drawing old plaster models, with
charcoal, using just blank and white this process gave
me a formal education about classical art. This black
and white time was colorful for me.
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To play with sizes, to change the background color , to
patch,

To do proofs for samples...

I am not creating my images with the computer.

My Mac is a tool more for my work.

Please, feel free to ask me again and again.

dpi : Would you please talk about your creating process
for our readers2 Would you make a draft before paint-
ing2 What materials or tools (software or hardware) you
usually use?

My creating process is very simple; once | got the idea, |
would do one or more sketches, sometimes just a rough
or a more elaborated sketch if | have to present this to
the editor or client. Then, once the idea is ready or ap-
proved by the client, | pass to paint it usually on paper or
sometimes on canvas and the medium is mostly acrylic
colors. For black and white, | love to work with charcoal
orink.

My images are not created or manipulated by compu-
ter, | just using my Mac for scanning, sending or small
touchings up. When | am working, | touch the colors,
coal or papers with my fingers to mix better the colors. |
think, in many years my unsigned originals can be rec-
ognized by my fingerprints.

dpi : How do you gather your inspiration? What source
could inspire you usually?2

The inspiration can be gathered in anyplace, in a song,
in a couple of colors, casually together, in a book or a
movie, which impresses you...in unexpected moments.
The world is just a source of inspiration, to catch it or not
depends on your eyes.
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05 "Dos Hermanas" (Two sisters) made for the publishing house.
06 07 Kodansah (Japan) will get published next year 2008.

Medium: acrylic colors and coal on paper.

04~07 BIREIBIRIEBAE The creating process of “The Night Eater”
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dpi : Which children’s bookwork is your favorite? Please share your

creating concept with our readers, and what are the difficult things

during producing this work?2

My favorite one is my first children’s book as author” The Night Eater”.

As you can see on the images, the process started just with a little

rough, a black character who seemed made out of black cotton.

Out of this point, | started to develop the story of a gluttonous charac-

ter, always hungry, who is eating the night as chocolate to bring the
day to the world.

= The story and main character, have got many
changes, the editor and me we had different
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|
| points of view, but after a lot of discussions we
found a point in common.

dpi : We found many fantastical creatures or
i animals in your works, if you could become an
animal, what would be your choice?2
| won't they to be a fantastical crea-
ture, but anyway...I would like to
be something very, very
small but very, very
dangerous.
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dpi : Which art period or style in art history is your fa-
vorite or has been influenced you the most2 Who are
your admire artists2

I can't choose and | don't want to choose.

There are so many artists and movements that [ love. The
blue color of Patinir, Giotto, Piero della Francesca and
designers as Jonathan Nem.

A lot of artists have a place in my heart.

dpi : Since you became artist, which work made you
impressed and seemed to be a big challenge?

One of my biggest challenges is still the creation of a
cover for The New Yorker magazine. In this case, the
cover has the status of a editorial. So the responsibil-
ity and pressure for delicate and critical theme, as the
Irak’s waris very important.

By the way, for seasonal themes, as fashion, seasons
and so on. Mostly, the pressure came from the timings;
you have just few hours to do the final.
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LATIN BEAT FILM FESTIVAL '07

TOKYO: 07.9.14 (frl.)~9.20 (the.), OSAKA: 07.9.22(sat.)~9.24 (mon.)
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08 Poster Book Fair Madrid 00,/Medium: Acrylic on paper

09 Covers for The New Yorker 2002

10 Covers for The New Yorker 2003

11 Covers for The New Yorker 2004

12 Latin Film Film Festival 00 , Tokyo (Japan)
/Medium: Acrylic on paper
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dpi : What elements of a work you care the most
while painting?

Every element is important, the composition, the
colors, the forms and textures, all has to be cared for
getting the wanted result.

dpi : What talent or power (no matter real or fanci-
ful) you envy or desire to have very much?

The talent to be practical and organized, the power
to escape from my own chaos. Someone says that
from the chaos the creation came, but...I am not

sure.

dpi : What theme you would like to explore or plan to
present in your future art workse What's your dream or
goal now?

The fear. My last book untitled “Demeter” is based
on an episode of “Dracula” by Bram Stoker, the
captains’blog.

In this book, | tried to explore the terror, our minds can
generate by themselves.

I have some projects in this way, black and white, using
charcoal as medium, telling the most with the minimum.
Now, that's my dream, or just one of them.
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dpi : Would you please commend some places you like
very much in the city you live to our readers who want
to visit there?2

I am living in Madrid and | love this city, Madrid can be a
big metropolis and a small village at the same time.
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There are some places in Madrid you
cannot miss:

The old town, Barrio del Nuncio, and its
thousand of bars, where you can meet
a lot of people. Walk around, get lost and
find unexpected places.

You should to go to El Prado Museum,
Velazquez, El Bosco... and more.

The Gran Via, one of Madrid main
streets, built in the beginning of the last
century, look up and you feel in a lit-
tle New York. Once in the Gran Via, go
to the Cocktail Bar Chicote and drink a
fabulous Dry Martini.

iSalud! means in Spanish: Cheers!. Em
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